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Duke  Humphrey  deserved  the  epithet  of  “Good,”  or  that  Duke  Jean 
(see  his  portrait  on  the  frontispiece  of  this  volume),  was  quite  so  bad 
as  the  historians  paint  him.  However  that  may  be,  it  is  certain  that 
they  had  one  redeeming  quality,  they  both  collected  books  and  loved 
artists  and  authors,  and  it  is  pleasant  to  think  of  Jean,  “le  Camus”  as 
he  was  nicknamed,  with  his  snub  nose  and  genial  smile,  poring  over 
one  of  these  pretty  manuscripts  and  discussing  some  literary  or  artistic 
point  with  Christine  de  Pisan  or  Pol  de  Limbourg,  in  one  of  his 
luxurious  libraries  at  Paris  or  Bourges. 

YOLANDE  DE  FLANDRE  (b.  1326,  d.  1395), 

the  Princess  for  whom  the  fourth  of  these  volumes  was  created,  passed 
a very  stormy  and  adventurous  life,  of  which  some  interesting  particu- 
lars are  given  in  a monograph  on  her  prayer  book  by  Mr.  Sydney 
Cockerell,  which  was  privately  printed  by  me  in  1899.  She  had 
many  difficulties  with  her  two  lordly  husbands,  Henry  IV  de  Bar  and 
Philippe  de  Navarre,  and  she  was  finally  a widow  in  1363,  at  the 
age  of  thirty-seven.  She  was,  however,  still  untamed,  and  coming 
into  collision  with  the  King  of  France,  Charles  V,  suffered  a long 
term  of  imprisonment  in  various  castles,  ending  with  the  Temple 
at  Paris.  When  she  escaped  from  the  Temple  she  left  most  of 
her  valuables  behind  her,  and  this  lovely  little  Book  of  Hours  was 
appropriated  by  the  King  and  duly  appears  in  the  catalogue  of  his 
most  precious  books  at  Vincennes,  his  favourite  chateau,  so  that 
poor  Yolande  probably  never  saw  it  again.  This  was  the  first  great 
adventure  of  this  little  volume  of  which  we  are  informed,  and  we  know 
nothing  more  of  its  career  until  it  fell  into  the  hands  of  a gentleman 
named  Jarman,  who  lived  on  the  banks  of  the  Thames  near  Hampton 
Court.  This  gentleman  kept  it  for  safety  in  his  cellar.  But  a flood 
came  and  it  was  much  injured  by  Thames  water,  insomuch  that  the 
late  Mr.  Ruskin,  who  subsequently  owned  it,  used  sometimes  to 
inveigh  in  his  impetuous  manner  against  Mr.  Jarman,  who  actually 
rescued  his  wife  before  going  to  the  cellar  for  his  exquisite  Book  of 
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Hours.  Even  in  its  present  washed-out  condition  it  is  one  of  the 
pearls  of  fourteenth  century  illumination. 


THE  SEAL  OF  YOLANDE  IN  THE  ARCHIVES  NATIONALES  AT  PARIS 


The  next  two  volumes,  fifth  and  sixth  of  the  series,  take  us  on  to  the 
fifteenth  century.  Both  were  the  property  and  adorned  the  library  of 

PRIG  ENT  DE  COETIVY  (b.  1400,  d.  1450), 
who  was  created  Admiral  of  France  in  1439,  and  met  his  death  from 
an  English  cannon-ball  at  the  Siege  of  Cherbourg  eleven  years  later. 
Coetivy  was  a fine  fighting  leader  on  the  French  side  in  the  Hundred 
Years  War,  in  the  troubled  reign  of  Charles  VII,  a contemporary  of 
Joan  of  Arc  and  of  the  Bastard  of  Orleans,  one  of  whose  books  is  also 
in  my  collection  and  will  be  noticed  later  on.  He  was  also  himself  a 
great  book  collector,  and  had  in  his  library  this,  his  favourite  little  Book 
of  Hours,  which  at  his  death  in  1450  he  bequeathed  to  his  widow, 
Marie  de  Raiz,  daughter  of  Gil  de  Raiz,  the  traditional  “ Bluebeard  ” 
of  the  French  nursery.  Her  receipt  for  the  precious  volume  is  still 
preserved  in  the  Archives  of  the  Due  de  la  Tremouille,  in  which  she 
carefully  describes  it  as  “ unes  petites  heures  ” bound  in  crimson  velvet, 
with  a satin  doublure  of  the  same  colour,  ten  studs  of  gold  on  the  out- 
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side,  cut  to  resemble  roses,  and  a great  clasp  also  of  gold  and  similarly 
fashioned.  Of  course  the  binding  has  long  since  disappeared  and  it  is 
replaced  by  a sumptuous  modern  binding  by  Lortic,  which  bears  the 
Arms  of  an  Italian  collector,  the  Count  dei  Bardi.  On  folio  141  is  a 
portrait  of  the  Admiral  (probably  the  only  one  known),  who  is  repre- 
sented in  prayer  at  the  door  of  his  tent,  while  Saint  Michael,  the  patron 
Saint  of  Brittany,  descending  headlong  from  heaven,  pins  to  the  ground 
the  head  of  the  enemy  of  the  human  race. 

The  Admiral  was  fond  of  writing  in  his  books  and  in  the  second 
of  those  in  my  possession  he  has  written,  doubtless  in  his  own  hand, 
two  inscriptions: 


the  first  very  much  troubled  the  bookseller  from  whom  I purchased  the 
volume  as  he  could  not  understand  the  attraction  of  a lady  without  a 
nose.  The  motto,  however,  occurs  frequently  in  the  Book  of  Hours 
and  means  “ dame  sans  per  (without  equal)  for  Prigent.”  The  second  of 
his  books  in  my  collection  will  sufficiently  speak  for  itself  in  the  fifteen 
plates  devoted  to  it.  It  is  entitled  “ Boccacio  des  Cleres  et  Nobles 
Femmes,”  and  like  the  “ Cas  des  Nobles  Hommes,”  was  one  of  the 
most  popular  story-books  of  the  middle  ages. 


RENE  DUC  DE  LORRAINE  (b.  1409,  d.  1480). 

The  ownership  of  the  seventh  volume  ot  this  series  was  confidently 
attributed  to  Rene  II,  when  it  was  in  the  library  of  M.  Ambroise 
Firmin-Didot,  and  the  heraldic  coat  borne  by  the  armed  knight  who 
is  depicted  on  folio  10  would  be  appropriate  to  several  members  of 
that  princely  house.  I incline  myself  to  accept  as  its  owner  Rene  I 
of  Lorraine,  otherwise  the  “ bon  roi  Rene  ” of  Anjou,  father  of  Margaret 
the  heroic  wife  of  Henry  VI  of  England;  firstly,  because  it  seems  not 
unlikely  that  the  most  artistic  of  Princes  should  have  been  possessor 
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of  a book  whose  illuminations  deal  with  and  illustrate  so  sweetly  the 
life  of  Touraine  and  the  scenery  of  the  Loire,  and  secondly,  because 
the  vanity  of  Rene  would  not  have  objected,  if  the  heraldry  was 
correct,  to  his  portrait  being  made  decidedly  more  manly  and  heroic 
than  was  consistent  with  an  accurate  likeness.  The  Saints  in  the 
kalendar  point  to  Angers,  the  birthplace  of  Rene,  and  the  country- 
dance  with  which  on  folio  30  the  shepherds  greet  the  Angelic  announce- 
ment is  a lovely  realistic  view  of  simple  peasant  revelry  among  the 
willows  on  the  banks  of  the  Loire  in  the  fifteenth  century,  the  painter 
being  almost  certainly  Francois,  the  brother  of  the  celebrated  Jean 
Foucquet.  Rene  succeeded  his  father-in-law  as  Duke  of  Lorraine  in 
1431,  when  he  was  twenty-two  years  old,  having  previously  married 
Isabelle,  the  heiress  of  Charles  II,  and  the  portrait  page  might  very 
well  have  been  painted  after  that  date.  It  is,  I think,  by  a different 
hand  from  the  other  miniatures  contained  in  the  volume,  which 
Dr.  Montague  James  dates  about  1425. 

The  next  three  manuscripts,  Books  of  Hours  of  small  size  but  of 
almost  unequalled  beauty,  conclude  the  French  portion  of  this  volume. 
They  belonged  respectively  to 

JEAN  DUNOIS,  BASTARD  OF  ORLEANS  (b.  1403,  d.  1468). 
LOUIS  OF  ANJOU,  BASTARD  OF  MAINE  (b.*.  1440, d.  1489). 
ANTOINE,  BASTARD  OF  BURGUNDY  (b.  1421,  d.  1504). 

It  will  be  observed  that  all  three  were  Bastards  of  Royal  descent;  they 
were  all  also  legitimatized,  Dunois  in  1458,  Louis  in  1468,  and  Antoine 
in  i486.  Dunois,  however,  always  preferred  the  designation  of  “le 
Batard,”  under  which  name  he  had  won  his  great  victories  over  the 
English.  From  his  first  success  in  the  defence  of  Mont  St.  Michel  to 
his  triumphant  entry  into  Orleans  with  Joan  of  Arc  and  to  his  capture 
of  Bayonne,  the  last  town  held  by  the  English  in  the  South  of  France, 
he  had  a career  of  almost  uninterrupted  triumph,  and  he  died  in  his 
bed,  at  the  age  of  65,  having  filled  many  of  the  most  important  offices 
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of  state.  After  Bertrand  Duguesclin  and  the  great  Napoleon,  he  was 
probably  the  most  popular  of  the  national  heroes  of  France.  Except  for 
the  contemporary  statue  in  the  Sainte  Chapelle  of  Chateaudun,  a sketch 
of  which  adorns  the  title-page  of  the  present  volume,  the  only  authentic 
portraits  of  him,  necessarily  on  a very  small  scale,  are  contained  on 
folios  i,  22b,  and  32b,  of  this  beautiful  little  Book  of  Hours. 

The  Bastard  of  Maine,  Louis  d’Anjou,  the  owner  of  the  next 
volume,  was  not  like  Dunois  a famous  warrior,  but  he  was  a grandee 
in  revived  France,  the  proprietor  of  many  Seigneuries  and  the  holder 
of  many  offices.  Like  Dunois  he  was  fond  of  books,  but  in  this  taste 
they  were  both  surpassed  by  Antoine,  Bastard  of  Burgundy,  who  came 
second  among  the  nineteen  illegitimate  children  of  Philippe  le  Bon, 
and  whose  defiant  devise  of  a hot  oven  with  the  inscription  nul  ne  si 
frote  adorns  a page  of  his  Book  of  Hours  and  consorts  well  with  the 
series  of  victories  which  signalized  his  long  career  as  a general  of  the 
armies  of  Burgundy  under  his  father,  Philip  the  Good,  and  his 
brother,  Charles  the  Bold,  and  of  those  of  France  under  Louis  XI. 


LE  GRAND  BATARD  DE  BOURGOGNE 


His  portrait  by  Roger  Vander  Weyden  (b.  1400,  d.  1464)  is  one  of 
the  greatest  treasures  of  the  Musee  Conde  at  Chantilly  and  represents 
him  in  the  prime  of  life  under  the  title  of  le  Grand  Bdtardde  Bourgogne , 
by  which  he  was  known  throughout  Europe  and  by  which  he  was  proud 
to  be  called. 

So  much  for  the  ownership  of  the  ten  French  MSS.  illustrated  in 
this  volume.  Unlike  them,  the  first  of  the  six  Italian  MSS.  presents 
considerable  difficulties.  For  a long  time  its  provenance  puzzled  the 
experts.  All  that  was  certain  was  that  it  was  a Psalter,  most  richly 
and  indeed  magnificently  illuminated  for  the  wife  of  somebody  of  the 
name  of  Henry,  both  of  them  evidently  persons  of  distinction,  else  she 
could  not  have  possessed  so  splendid  a Psalter.  “ The  selection  of 
Saints  in  the  Kalendar  and  Litany,”  wrote  Dr.  James  in  Vol.  II  of  my 
Catalogue  (page  15 1),  “with  the  strong  Byzantine  influence  perceptible 
in  the  pictures,  incline  me  personally  to  assign  the  book  to  Bohemia, 
the  date  being  not  far  from  1300.”  This  led  him  by  easy  stages  to 
Anne,  daughter  of  Wenceslaus  II,  and  wife  of  Henry,  Duke  of  Carin- 
thia  and  King  of  Bohemia  (1307- 13 10),  as  the  possible  owner.  So,  for 
about  ten  years,  our  treasure  went  by  the  name  of  the 

BOHEMIAN  PSALTER, 

and  it  would  be  so  called  still  had  it  not  been  that  one  day,  visiting 
the  cathedral  of  Padua,  I was  able  there  to  inspect  an  Epistolar 
which  on  a first  glance  at  the  illuminations,  had  been  evidently 
painted  by  the  same  artist  as  our  Bohemian  Psalter.  It  next  appeared 
that  there  exists  in  the  Benedictine  Monastery  of  Admont,  in  the 
diocese  of  Salzburg,  a very  fine  Missal  (see  pages  1 21-130  in  Doctor 
Paul  Buberl’s  work  on  the  illuminated  MSS.  of  Steiermark,  with  30 
photographs,  Leipzig,  19 11)  painted  by  the  same  artist  as  the  Epistolar 
of  the  Paduan  Cathedral.  We  have  therefore  three  MSS.  painted  by 
the  same  Paduan  artist.  Now  we  know  from  an  inscription  in  the 
Epistolar  that  it  was  written  by  a certain  Johannes  (probably  John  of 
Gaibana),  whose  portrait  accompanies  the  inscription,  but  whether  or 
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not  he  was  the  artist  of  the  pictures  Mr.  Cockerell  considers  to  be  quite 
uncertain.  His  suggestion  is  that  the  Psalter  is  probably  of  a date 
earlier  than  1300,  and  that  the  prominence  of  St.  Vincent,  Bishop  of 
Chieti,  in  the  Kalendar  suggests  a connection  with  Breslau,  and  that 
the  Henry  whose  wife  owned  it  may  have  been  Henry  IV,  Duke  of 
Silesia,  and  Lord  of  Breslau  from  1266  to  1290,  or  his  successor 
Henry  V,  1290  to  1296. 

Leaving,  therefore,  the  certain  identification  of  the  wife  of  Heinrich 
to  further  elucidation,  I proceed  to  mention 

AENEAS  SILVIUS  PICCOLOMINI,  AFTERWARDS 
POPE  PIUS  II  (b.  1405,  d.  1464) 
as  the  undoubted,  though  not  the  first,  owner  of  the  next  of  our  Italian 
MSS.,  a very  well  preserved  and  beautiful  Gospel-book,  on  the  first 
page  of  which  his  escutcheon  is  painted,  over  the  Arms  of  some  previous 
possessor.  The  Cardinal’s  hat,  here  figured,  proves  that  these  arms 
must  have  been  added  while  the  great  Humanist  was  Cardinal,  and 
therefore  at  some  date  between  his  becoming  Cardinal  in  1456  and  his 
election  as  Pope  on  the  16th  of  August  1458. 


Neither  Pius  II  (whose  portrait  from  a medal  is  shown  above)  nor 

COSIMO  DEI  MEDICI,  “PATER  PATRIAE” 

(b.  1389,  d.  1464) 

as  the  Florentines  called  him,  whose  Psalter  comes  next  in  our  list, 
require  any  special  eulogy  to  establish  their  claims  to  fame  as  two  of 
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the  most  illustrious  of  the  great  men  of  the  Italian  Renaissance.  I 
will  only  add  that  the  Arms  and  Emblems  and  the  style  of  the 
miniatures  amply  prove  that  the  Psalter  belonged  to  one  of  the  early 
Medici  Princes,  and  that  I affix  to  it  the  name  of  Cosimo  because, 
when  some  years  ago  I showed  the  volume  to  Father  Anziani,  then  the 
head  of  the  Laurentian  Library,  he  assured  me  that  it  was  one  of  the 
books  that  had  without  doubt  belonged  to  the  great  Cosimo  himself. 


STATUE  OF  COSIMO  BY  JOHN  OF  BOLOGNA 

Next  comes  the  Breviary  of 

HERCULES  OF  ESTE,  DUKE  OF  FERRARA  AND 
MODENA  (b.  1433,  d.  1505). 

Hercules  succeeded  in  the  Dukedom  his  brother  the  “Magnificent” 
Borso,  many  of  whose  beautiful  MSS.  may  still  be  seen  in  the  Library 
of  Modena.  He  had  the  unique  distinction  in  the  stormy  fifteenth 
century  of  keeping  his  dominions  free  from  war’s  alarms  for  twenty-one 
years  and,  as  the  patron  of  Boiardo  and  Ariosto,  made  his  capital  a 
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centre  of  Art  and  Literature  second  to  none  in  Italy,  unless  perhaps  to 
Urbino  in  its  palmy  days.  We  are  informed  in  the  Breviary  that  the 
Duke  “ has  prayers  celebrated  daily  for  his  household  and  has  procured 
the  Papal  sanction  for  the  present  abridgment  of  the  Offices.”  The 
ornamentation  of  the  volume  is  a beautiful  example  of  Ferrarese 
work. 


HERCULES,  DUKE  OF  FERRARA,  FROM  A MEDAL  IN  THE  BRITISH  MUSEUM 

I now  come  to  the  last  two  volumes  of  this  series,  both  belonging 
to  ladies  of  distinction.  The  first  is 

LAODAMIA  DEI  MEDICI 

a daughter  of  Lorenzo  di  Pier  Francesco  dei  Medici  (b.  1456,  d.  1503), 
who  became  in  1502  the  wife  of  Francesco  Salviati.  Her  book  of  hours 
abounds  in  the  arms  and  emblems  of  the  two  families,  and  was  probably 
a present  to  the  bride  on  the  occasion  of  her  marriage.  Though  not  a 
world  famous  personage,  Laodamia  certainly  belonged  to  a famous 
family  and  owned  a very  charming  specimen  of  Florentine  Art  at  its 
best. 

The  second  is  a more  notable  lady, 

DIONORA,  DUCHESS  OF  URBINO  (b.  1490,  d.  1543), 

the  daughter  of  Francesco  Gonzaga,  Marquess  of  Mantua,  who,  on  her 
marriage  with  Francesco  Maria  della  Rovere,  the  adopted  heir  to  the 
Dukedom  of  Urbino,  was  described  by  Castiglione  in  the  following 
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enthusiastic  language:  “If  ever  there  were  united  wisdom,  grace, 
beauty,  genius,  courtesy,  gentleness  and  refined  manners,  it  is  in  her 
person,  where  these  combined  qualities  form  a chain  adorning  her 
every  movement.”  This  paragon  of  all  the  virtues  was  married  to  the 
Duke  of  Urbino  on  Christmas  Eve,  1508.  Thirty  years  later,  when 
after  a life  of  extraordinary  vicissitudes,  the  Duke  had  died  by  poison  at 
the  age  of  forty-eight,  the  following  epitaph  was  panelled  into  the  wall 
of  the  Cathedral.  “To  Duke  Francesco  Maria,  endowed  with  the 
most  comprehensive  capacity  for  war  and  peace.  His  hereditary 


PORTRAIT  OF  DIONORA  BY  TITIAN,  NOW  IN  THE  UFFIZI  GALLERY 

estates  thrice  lost  by  violence,  he  thrice  by  valour  regained,  and  ruled 
them,  when  reconquered,  with  moderation:  he  commanded  the  Ecclesi- 
astical, the  Florentine  and  the  Venetian  forces:  finally  he  was  chosen 
General-in-Chief  for  the  Turkish  War,  but  was  cut  off  ere  it  opened. 
Leonora,  his  most  devoted  wife,  placed  this  to  her  most  meritorious 
Lord  and  to  herself.” 
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Let  us  hope  that  Leonora,  or  Dionora  as  she  is  styled  in  our 
volume  of  devotions,  found  some  consolation  in  her  beautiful  book  of 
hours  during  the  many  long  absences  and  after  the  tragic  end  of  her 
gallant  husband.  She  died  at  Gubbio  in  1543.  Her  admirable  portrait 
by  Titian  hangs  in  the  Uffizi  Gallery  at  Florence. 

It  was  to  this  portrait  that  Pietro  Aretino  addressed  a graceful 
sonnet  quoted  by  Mr.  Dennistoun  (vol.  iii,  p.  437,  of  the  “ Memoirs  of 
the  Dukes  of  Urbino”),  of  which  the  first  lines  are  as  follows: 

L’ Union  de’  colori  chi  lo  stile 
Di  Titian  distese,  esprime  fora 
La  concordia  que  regge  in  Leonora. 

***** 

Mr.  Dennistoun  also  draws  attention  to  th ezebelino,  the  fashionable  bag 
or  reticule  of  that  day,  made  of  an  entire  sable  skin,  the  animal’s  head 
richly  jewelled  forming  the  clasp. 
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12 

Horae  of  Antoine,  Grand  Bastard  of  Burgundy 

c.  1480 

ITALIAN 

LVII-LXVI 

98 

Psalter,  of  Paduan  origin 

c.  1300 

LXVII,  LXVIII 

89 

Gospel  Book  of  Pope  Pius  II,  Aeneas  Silvius 
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LXIX,  LXX 

3° 

Psalter  of  Cosmo  dei  Medici  (Pater  Patriae) 

c.  1460 

LXXI-LXXV 

92 

Breviary  of  Duke  Hercules  of  Ferrara 

c.  1494 

.XXVI-LXXXVI 

94 

Horae  of  Laodamia  dei  Medici 

1502 

LXXXVII-XC 

25 

Horae  of  Dionora,  Duchess  of  Urbino 

1515 

NOTES  ON  THE  PLATES 

Manuscripts  Nos.  LXXVI,  8o,  79 a.  and  79  (Catalogue 
H.Y.T.  MSS.,  Second,  Third,  and  Fourth  Series) 

PARIS  IN  THE  XVth  CENTURY 

PLATE  I.  The  first  plate  in  this  series  is  from  a copy  of  Boethius 
(No.  45  in  my  catalogue),  and  is  interesting  from  two  points  of 
view.  In  the  first  place  being  an  enlargement  from  a small  miniature 
3^-  inches  square,  it  shows  how  wonderfully  careful  a drawing  must  be 
which  can  stand  being  magnified  from  a surface  of  ten  square  inches  to 
a. surface  of  about  eighty  square  inches  without  injury  to  the  delicate 
work  of  the  landscape  or  of  the  figures  portrayed.  In  the  second 
place  it  gives  us  the  king  (Philip  of  Valois)  on  his  throne,  and  Boethius 
in  his  study,  and  contains  moreover  a valuable  representation  of  the 
Pont  au  Change  and  the  river  Seine  about  the  middle  of  the  fifteenth 
century. 

BIBLE  HISTORIALE  DU  DUG  DE  BERRI 

Plate  II.  The  first  of  the  three  MSS.  here  depicted,  all  of  which 
were  in  the  library  of  the  Duke  of  Berry  (see  his  portrait  on  the  frontis- 
piece and  his  autograph  and  arms  on  pages  4 and  6),  is  a magnificent 
Bible  Historiale  in  two  volumes,  of  which  the  first  page,  Plate  II,  is 
adorned  with  an  elaborate  note  from  the  hand  of  Nicholas  Flamel,  the 
famous  calligrapher.  It  runs  as  follows  : 

C’est  Vne  Historial  Laquele  Est  A Jehan  Filz  De  Roy  De  France 
Due  de  Berry  Ft  Dauuergne  Conte  De  Poitou  Destampes 
De  Bouloingne  Et  Dauuergne  Flamel 

La  quelle  Bible  mon  dit  Seigneur  le  Due  donna  ou  mois  Juing 
Lan  Mil  quatre  Cens  et  Dix  A noble  et  puissant  seigneur 
messire  jehan  Harpedenne  seigneur  de  Belleuille  et  de 
Montagu  Conseiller  et  Chambellan  du  Roy  notre  Seigneur  et 
de  monseigneur  le  Due  de  Berry  Flamel 


c 


This  is  followed  by  additional  voluminous  notes  in  later  hands, 
tracing  the  history  of  the  book  down  to  its  presentation  to  Philip 
d’ Auvergne,  a Captain  in  the  Royal  Navy  of  Great  Britain  in  1785,  by 
his  uncle,  the  reigning  Duke  of  Bouillon.  It  is  next  found  in  the  library 
of  the  late  Lord  Ashburnham,  from  whose  son  I bought  it  in  1897. 

Plate  III  contains  three  illustrations: 

F.  66b.  The  tabernacle  in  the  form  of  a gold  triptych.  In  the 
central  division  is  a king  with  crown  and  sceptre  (Judah).  In  each  of 
the  lateral  divisions  are  warriors,  two  with  shield  and  sword,  two  with 
shield  and  mace : all  half  length.  This  is  meant  to  show  the  arrangement 
of  the  tribes  who  guarded  the  tabernacle. 

F.  138b.  Solomon  in  scarlet  on  lion-headed  seat,  crowned  by  two 
bishops:  four  assistants,  two  being  crozier-bearers. 

F.  222.  Job  seated  in  a hole  on  a mound;  above  him  a black 
devil  with  a hook;  his  wife  and  two  friends  are  addressing  him. 

Plate  IV  shows  the  opening  page  of  Proverbs,  with  which  the 
second  volume  of  this  huge  book  begins.  The  four  scenes  depicted  have 
tricolour,  atl-de-lampe  borders,  and  are  as  follows : 

F.  1.  The  Judgement  of  Solomon. 

The  Queen  of  Sheba’s  visit  to  Solomon. 

Solomon  pointing  out  the  building  of  the  Temple  to  a group 
of  courtiers. 

Solomon  exhibits  an  open  book  inscribed  lectio  libri  sapiencie . 

Plate  V shows  two  illustrations  of  the  New  Testament  by  a ruder 
hand: 

F.  195b.  John,  seated  on  the  island  of  Patmos,  writes  on  a scroll 
In  principio — et  verbum.  His  eagle  is  beside  him,  and  the  devil  flees 
away  in  the  background. 

F.  209.  Paul,  looking  rather  old,  falls  with  his  mule  before  the 
gate  of  a city;  Christ  appears  to  him  in  a cloud. 

The  size  of  this  Bible  is  17  by  13!  inches. 

AUGUSTINUS  DE  CIVITATE  DEI 

Plate  VI  shows  f.  1 of  Vol.  II  of  a copy  of  the  French  translation 
of  Augustinus  de  Civitate  Dei.  It  is  not  known  where  the  first  volume 
is.  This,  the  second  volume,  turned  up  at  Sotheby’s  in  1900,  with  a 
first  volume  of  inferior  work  which  had  belonged  to  another  copy  with 
no  special  provenance. 


The  Creation,  in  four  compartments,  of  which  the  cusped  quatrefoils 
are  in  red,  white,  and  blue,  and  the  backgrounds  a small  diaper  pattern 
of  blue,  gold,  and  lake.  The  landscapes  are  drawn  in  grisaille,  (a)  The 
Almighty  bends  over  a globe  which  he  marks  with  a large  pair  of 
compasses;  in  his  other  hand  he  holds  a book.  (6)  He  fixes  in  the  sky 
the  sun  and  the  moon.  ( c ) The  creation  of  birds,  beasts,  and  fishes. 
The  Almighty  holds  birds  in  one  hand,  and  with  the  other  addresses  a 
group  of  animals  containing  a lion,  an  ox,  a horse,  and  a unicorn;  near 
them  is  water  with  fishes.  ( d ) The  creation  of  Eve. 

Plate  VII  contains  four  miniatures  from  the  same  volume: 

F.  xviij.  The  Fall  of  the  Angels.  Many  devils  are  being  hurled 
from  heaven,  several  from  the  immediate  neighbourhood  of  the  throne 
of  the  Almighty  who  sits  in  the  entrance  of  a gothic  building.  Michael, 
with  a long  spear,  transfixes  Lucifer  who  lies  below  in  the  mouth  of 
hell. 

F.  xlv.  The  Harrowing  of  Hell.  In  the  background  we  see  Adam 
and  Eve  with  the  serpent;  in  the  foreground  several  devils  thrust  them 
into  the  flaming  mouth  of  hell,  while  others  play  bagpipes  and  a horn ; 
on  the  right  Christ  rescues  them  and  leads  them  out  through  a flaming 
gate. 

F.  Ixvib.  The  First  Homicide.  Cain  cleaves  the  head  of  the 
sleeping  Abel  with  a spade,  and  Romulus  follows  his  example  and  slays 
his  brother  Remus.  The  buildings  no  doubt  represent  Rome. 

F.  cxxxvib.  Des  temps  des  Prophettes.  In  the  background  Eli  is 
reproved  by  the  man  of  God,  and  in  the  foreground  his  seat  falls  back 
with  him  and  he  dies.  In  a cave  David,  followed  by  a troop  of  soldiers, 
cuts  off  the  skirt  of  Saul’s  robe. 

VINCENT  DE  BEAUVAIS:  SPECULUM  HISTORIALE 

Plate  VIII  shows  us  from  a MS.  of  the  Speculum  Historiale  in 
the  Bibliotheque  Nationale  a series  of  remarkable  portraits,  one  of 
St.  Louis  visiting  the  author  of  the  Speculum,  Vincent  de  Beauvais, 
the  other  of  Jeanne  de  Bourgogne,  wife  of  Philip  de  Valois,  visiting 
Jean  du  Vignay,  the  translator  of  the  same  book  from  Latin  into 
French.  It  is  of  interest  in  connection  wdth  the  copy  of  the  same  work 
now  in  my  collection,  exhibiting  as  it  does  really  life-like  portraits  of 
the  four  persons  most  intimately  connected  with  the  production  of  an 
important  literary  work  about  600  years  ago.  Vincent,  a learned 
Dominican,  the  author  of  this  great  historical  compilation,  owed  much 


to  his  special  patron  St.  Louis,  while  Jean  du  Vignay  made  the  trans- 
lation by  the  direct  order  of  Queen  Jeanne,  about  sixty  years  later.  It 
is  not  improbable  that  on  the  first  folio,  now  missing,  of  my  copy  there 
may  have  been  a large  picture  of  a similar  nature  to  that  facsimiled  on 
Plate  VIII. 

Before  describing  the  Plates  taken  from  our  three  volumes  of  the 
Speculum  Historiale  (in  French  the  “ Miroir  Historial”)  of  the  Due  de 
Berri,  a few  words  are  needful  on  their  history  and  singular  adventures. 
And  first  it  may  be  noted  that  their  ownership  by  the  Duke  is  made 
absolutely  certain : 

(1)  By  his  Arms,  which  occur  on  folio  i of  the  second  volume  (as 
now  bound)  which,  however,  have  been  evidently  altered  from  the 
Arms  of  Charles  V by  the  addition  of  the  red  border. 

(2)  By  the  page  in  the  writing  of  Nicholas  Flamel  at  the  end  of 
the  second  volume,  which  so  closely  resembles  that  facsimiled  in 
Plate  II  from  the  Bible  Historiale  that  it  seemed  scarcely  worth  while 
to  reproduce  it. 

(3)  From  the  words  and  signature  of  the  Duke  on  the  back  of  the 
Flamel  page,  which  are  in  his  own  handwriting  and  run  as  follows : 


(4)  From  the  Arms  of  the  Duke,  being  found  on  the  outer,  lower 
and  upper  edges  of  Vol.  II. 

(5)  From  the  fact  that  it  figures  in  the  Duke’s  catalogues  of  1402 
and  1413. 

In  the  period  intervening  between  1402  and  1413  it  was  given  by 
the  Due  de  Berri  to  Jehan  de  Montagu,  and  for  a few  years  belonged 


to  him.  In  1409,  however,  Jehan  de  Montagu  was  executed,  and  the 
Duke  recovered  the  book.  He  kept  it  until  1413,  when  he  again  gave 
it  away,  this  time  to  his  nephew,  Jean  sans  Peur,  Duke  of  Burgundy. 
Jean  sans  Peur,  in  his  turn,  only  had  it  for  six  years,  for  in  1419  he 
was  assassinated  on  the  Bridge  at  Montereau,  and  the  next  appearance 
of  the  three  volumes  is  in  the  catalogue  of  the  Library  of  Philippe  le 
Bon,  son  of  Jean  sans  Peur,  where  they  are  described  as  being  covered 
with  green  damask.  This  catalogue  was  drawn  up  the  year  after 
Philip’s  accession  to  the  Dukedom,  viz.  in  1420,  and  in  it  our  volumes 
are  described  in  the  following  terms  : 

“Item,  ung  autre  livre  de  Miroir  Historial,  nomme  Vincent, 
en  trois  volumes  dont  le  premier  volume  *********  couvert  de 
drap  de  damas  vert,  a deux  fermoirs  d' argent  dorez,  esmaillez 
aux  armes  de  Monseigneur  de  Berry." 

Remaining  still  in  the  Library  of  Philippe  le  Bon  at  Bruges,  the 
three  volumes  are  next  mentioned  in  his  catalogue  of  1467,  and  from 
that  day  they  disappeared  from  view  until  the  beginning  of  the  nine- 
teenth century,  when  one  volume  (the  first)  was  found  to  belong  to  a 
Dutch  gentleman.  This  first  volume,  however,  again  disappeared,  and 
was  finally  bought  by  me  at  Sotheby’s  in  1906. 

The  second  volume  also  was  heard  of  no  more  after  1467  until 
it  came  to  light  again  in  the  Ashburnham  Library,  whence  I acquired 
it  in  1897. 

The  career  of  Vol.  Ill  has  been  more  tragic.  Since  1467,  when 
Philippe  le  Bon’s  catalogue  described  it  as  containing  fifty-five  “ His- 
toires,”  it  has  been  mutilated  by  some  demon,  who  has  carefully  cut 
out  the  fifty-five  little  pictures  ; seven  have  disappeared,  perhaps  finally; 
the  remaining  forty-eight  were  found  by  Mr.  Douce  in  the  British 
Museum,  lying  about  loose  in  their  cut-out  condition,  and  were  by  him 
handed  to  Sir  Henry  Ellis,  no  one  knowing  whether  they  belonged  to 
the  Cotton,  Harleian  or  Sloane  MSS.  They  have  since  been  neatly 
pasted  into  an  album  in  which  the  little  pictures  and  the  writing  on  the 
back  of  each  can  be  clearly  made  out  and  are  found  to  correspond 
accurately  to  the  miniatures  and  script  of  Vols.  I and  II,  so  happily 
reunited  in  my  library. 

Surely  we  have  here  an  almost  marvellous  pedigree  : the  three 
volumes  passing  from  King  Charles  V,  for  whom  the  book  was  written 
and  illuminated  with  its  584  miniatures,  to  the  Due  de  Berri ; from  him 
to  Jehan  de  Montagu,  and  then  after  de  Montagu’s  execution  passing 
back  to  the  Due  de  Berri,  who  finally  gave  it  to  Jean  sans  Peur,  after 


whose  execution  it  came  to  Philippe  le  Bon.  Then  came  an  eclipse  of 
four  centuries  and  a half,  and  then  the  rediscovery  and  reuniting  of  the 
two  first  volumes  in  my  library  in  Portman  Square,  while  the  fragments 
of  Vol.  III  repose  not  far  off  in  the  British  Museum  in  Bloomsbury. 


ARMS  OF  THE  DUC  DE  BERRI 

Plate  IX,  Vol.  I,  f.  i.  La pologie  de  laucteur.  De  la  cause  de  hieure 
emprise  et  de  sa  matiere.  Not  the  author  but  the  translator,  Jean  de 
Vignay,  sits  in  an  elaborate  wooden  seat  writing  at  a desk.  On  the 
right  is  a hexagonal  bookrest,  with  a screw  stem,  on  which  are  books 
open  and  shut.  Jean  de  Vignay  is  dressed  as  a member  of  the  order 
of  Hospitallers,  with  a white  T cross  on  the  front  of  his  black  habit. 

Plate  X,  f.  nb.  La  division  des  ordres  des  anges.  In  the  middle 
the  Deity,  seated  on  a rainbow  in  a mandorla,  with  orb  in  left  hand 
and  right  hand  raised  to  bless.  On  either  side  the  seven  orders  of 
angels  ascending  and  adoring  on  bows  of  clouds.  The  angels  alternate 
with  human  souls,  mostly  kings  and  queens. 

F.  12.  Du  mistere  des  angres  et  comment  les  angres  sont  enuoiez  en 
mistere.  The  Annunciation:  Gabriel  kneels  with  a scroll  Aue  . . . 
tecum.  On  the  left  an  angel  talks  to  a bearded  Jew.  Between  these 
groups  another  angel  holding  a white  sceptre  addresses  a bearded  Jew 
(?  Abraham). 

Plate  XI.  Seven  miniatures  illustrating  Esop’s  fables. 

F.  82b.  De  esope  et  de  ses  fables  faintes  moralement  contre  les 
malicieux  enuieux.  Three  of  Esop’s  fables  are  illustrated,  that  of  the 
Wolf  and  the  Lamb  drinking,  that  of  the  Mouse  who  asked  the  Frog  to 
help  her  across  a river,  and  that  of  the  Dog  jealous  of  his  own  shadow 
in  the  water. 

F.  83.  De  ces  fables  meismes  contre  les  orgueilleux  et  presumptueux 
de  vaine  gloire.  This  miniature  illustrates  four  fables:  the  Raven  and 
the  Cheese;  the  aged  Lion  assaulted  by  the  Boar;  the  Ox  and  the  Ass; 


the  Ass  fawning  on  its  master  and  suffering  in  consequence;  and  the 
trapped  Lion  released  by  the  Mouse. 

F.  83b.  De  ces  meismes  contre  les  orgueilleux  enfles  et  de  petit  sens 
et gloutons.  Four  divisions  illustrating  the  fables  of  the  Robber  and 
the  Watch-dog;  the  Mountain  that  gave  birth  to  a Mouse;  the  Hares 
and  the  Frogs;  and  the  Stag  who  prided  himself  on  his  horns  and  was 
caught  through  their  getting  entangled  in  a tree. 

F.  84.  De  ces  meismes  contre  les  poures  orgueilleux  et  les  riches 
desloyaux.  Illustrating  the  fables  of  the  Ox  and  the  Frog  that  tried  to 
swell  itself  to  the  same  size ; the  richly  saddled  Florse  and  the  Ass;  the 
war  between  the  Beasts  and  the  Birds  in  which  the  Bat  sided  with  the 
Beasts.  The  birds  in  this  picture  are  beautifully  drawn. 

F.  84b.  (1)  Contre  les  enuieux  et  folz  et  vendans  leurs  franchise. 
The  fables  of  the  Linnet,  the  Hawk,  and  the  Eagle;  the  Trees  that 
supplied  a handle  to  the  Hatchet;  and  the  Wolf  who  preferred  freedom 
and  poor  living  to  the  comforts  of  a chained  Dog. 

F.  84b.  (2)  Contre  les  emiieux  paresceux  folz  et  auers  vanteeurs 
labeeurs  et  menteeurs.  This  small  picture  in  two  compartments  illus- 
trates the  fables  of  the  Hands  who  would  not  give  meat  and  drink  to 
the  idle  Belly;  and  the  Flatterer  and  the  Truthful  man  who  came  into 
the  land  of  the  Monkeys. 

F.  85.  Contre  les  orgueilleux  paresceux  et  en  quel  maniere  il  est 
a user  de  ces  fables.  Two  divisions  illustrating  the  fables  of  the  Lion 
and  the  Ass  who  frightened  the  hares  with  its  bray;  and  the  Lion  who 
feigned  sickness  but  could  not  deceive  the  Fox. 

Plate  XII,  Vol.  II,  f.  ioi.  A large  picture  of  the  rulers  of  the 
nine  kingdoms  of  Rome,  Persia,  France,  England,  the  Vandals,  the 
Lombards,  the  Visigoths,  the  Ostrogoths  and  the  Huns.  The  upper 
section  of  the  picture  has  a pink  background  patterned  with  gold,  and 
the  lower  section  small  blue  diapers.  Next  to  the  building  on  the  left 
of  the  upper  section  is  seated  the  Emperor  of  Rome  with  a triple  crown 
and  with  a lion  under  his  feet.  Next  to  him  is  the  King  of  France, 
raised  above  the  others  under  a Gothic  canopy,  in  a blue  mantle  seme 
of  fleur-de-lys.  The  two  kings  next  to  him  and  the  five  in  the  lower 
section  are  all  similar:  they  all  sit  on  gold  fald-stools,  with  dog-like 
arms  and  feet.  Over  all,  except  the  French  king,  there  hangs  a gold 
extinguisher-shaped  canopy,  and  the  robes  in  every  case  except  his  are 
drawn  in  grisaille,  which  is  not  used  elsewhere  in  this  volume.  The 
whole  page  is  surrounded  by  an  ivy-leaf  border  in  pink,  blue  and 


gold.  At  the  foot  of  it  is  the  shield  of  the  Duke  of  Berry,  with  two 
grisaille  lions  as  supporters. 

Plate  XIII,  f.  137.  (a)  Du  commencement  de  lempire  theodosien  le 
viel  en  la  crony que  sy gilbert.  The  coronation  of  Theodosian.  He  sits 
on  a fald-stool ; on  the  left  ten  temporal  peers,  one  of  whom  supports 
the  crown  on  the  emperor’s  head ; on  the  right  an  archbishop  similarly 
sustains  it  with  a following  of  six  other  bishops.  This  picture  is  the 
first  by  a delicate  hand  whose  work  appears  in  a number  of  the  later 
miniatures. 

F.  137.  (b)  A battle  scene.  Theodosian  on  the  left  with  followers 
on  horseback.  On  his  shield  a black  lion  rampant.  On  the  right  five 
hostile  horsemen  with  spears.  All  the  helmets  are  white. 

F.  179b.  (a)  Le  premier  chapitre  est  de  lempire  honor ien  et  de  la 
cruaute  du  tres  mauues  Gildon  conte  daufrique  et  comment  il  rompi 
7nauuesement  la  foy  et  son  serement  quant  il  sout  que  theodosien  emperere 
fu  mort.  A man  (Masteyel)  in  blue  tunic,  is  asleep  on  a red  couch.  A 
saint  (St.  Ambrose)  bends  over  him.  This  miniature  is  by  the  best 
artist. 

F.  179b.  (b)  Gildon,  attired  as  an  emperor,  directs  the  decapitation 
of  his  two  nephews,  who  kneel  with  their  eyes  bound. 

F.  283^.  De  la  translacion  Saint  martin.  St.  Martin  lies  in  a 
green  tomb.  An  old  man,  who  has  arrived  supernaturally,  raises  the 
saint’s  head,  after  throwing  his  mantle  over  a rod  above.  Three  clerks 
bend  over  the  body.  On  the  right  is  Saint  Perpetual,  Archbishop  of 
Tours,  with  his  cross-bearer  in  front  of  him. 

F.  300.  De  amassien  emperere  et  de  simacpape  et  de  lorens  antipape. 
The  Pope  Symmachus  enthroned,  with  the  keys  in  his  left  hand;  the 
Emperor  Anastasius  in  a red  mantle  sustains  the  conical  red  tiara. 
Three  cardinals  behind  him,  and  an  archbishop  and  bishops  on  the 
other  side. 

Plates  XIV  and  XV.  The  subjects  of  these  twelve  “ histoires  ” 
cannot  be  described  with  certainty,  because  they  belong  to  the  third 
volume,  and  have  all  the  text  cut  away,  except  what  is  found  at  the 
back  of  the  miniatures.  This  text,  like  the  miniatures  themselves,  cor- 
responds so  exactly  to  the  script  of  Vols.  I and  II,  that  the  identity  of 
Vol.  Ill  is  unmistakable. 


Ca, t.  N°  45  f 1 


tjiv 


'QttVll 


'CtfpUuv 


'.oitir  vL  cn&  X rtoi> 

-ll" 


*»u 


i»ntt^ 


^ vl  onl<? ti 


«)><#»  j>i^  ( (fchf<<f  put  im  cp'ti;  * m^HruHu  ,^nK;(i«rr^  rAiN’X  ih^rt 


1 


Vol.  I,  Fol.  I 


Ill 


5 


W{ 

a 


(4 


* 


5)^  puSwotf  <kuh*  £>t  fin* G mm* 
fon  ft  fift  annim-M  (t  ft<  a ffemc 


Fol.  66  b 


Fol.  138  b 


(JlVotfMt'  U>$m\intf 

T , -—  ■■■»■  ! MAM K- J 


j^»»#tt  ftylur  m 
fyfauMvC&jm 

lament  | A 
yatwflwu  ^i==> 


)oC  \zfant  a fa 

J wi  tSe  fammtnaon  tv  ]o 
j t«<*  tUmartaadH  tv  )ib  J 


r mintm* 

Sfc  JW'lbnwmcKom  ijsm 

0fui  xzfftnt (l*  counnut  zyw 
mtvCct  fair  pfamcf  tv  Wntm^SL 
SbiCnir  ]t&Jl  ttpUntSc  fa  jxiwfa  ybj 
ww\t  tftfaicft  faui y&)  txpunt  utpzeht 

)* — p^v  jmr  iA  ^TT MTWT^V 
^tHftit'  ;o6  SiftdCZiiCt  J iil  cffai&tt&t 
v Cui  <t uc  if&Jctzufpnw  zyac  iteivtir* 
facfpcut  ' 

fa&Kr  iiuum^iaoi  yzpictfa 
<ut&f  fhuo\r  ft  WfiMrTVy 

j&ntld  wHu#f a fattotne&u*  tfefl 


F~’2 


||§pi6  (vm&tfa 


it  &)  (4  TCHS 

(W  iHii  *W40tt’  IjG 
<£t  at  (Wmii  <ftvtt  f\m 
yf*  tt  tir  ok 

nuHf^Uu  ttvuw^tiutr 
sAi>  tv  mat  t*2*Cni  tuxf 


f' 


Fol.  222 


Vol.  I,  Fols.  66  b,  138  b and  222 


. 


'<£|f  connnententrtie&  j 


luu>ur  Sc  me faupv 
ie  favwxce  ft  fat  3 


\KO>r  enfltogp  icmcn  1 3c  3ww  ethijhcect 
htcpnmt  en  CopunCte  c t*M  Szoimux  mu 
fan#  fottSvmu  mw  f*tu  <ufa4&mMiv 
ftumbftfc  <ft<*ucjhctiat  fattSottmeuuy 
1 tome*  dr  fta itCMSkmoir  it  xhCx  am  en  out 
mefher  Ce  fi\$ c faux  yCut  fane  j\mm-  ct 
ccUmnuu  intent  (hc»i  dr  fan tu  Gicm  ctjMi 


nttn^rcm 
i3»icc  it  a 


yumerfaretantte  ct»\|fvtmuu  pmGoQv 


>Cww  A mttnStv  yamfti 
'*  3c  Pin 
3wih 


AteCC 


iHiCctmcc 


i # 

W"  /cut fajHCHte  AlOtl  ^ 

yeve  et  neScfauffa  nne  IU  lap  2C  tnwct* 
auemnccfaxta&iOuft&c  et  unfa  ft ir  ton 
chief  ctfattnAiCSoi  A toticoC  Mon  fife  pi 
Ce&  ye&etwc  te  Couch  t ne  Coe  m>r  nne  Jefk 
• A&tte  fa  Cojbigtet#  te  Cofantfcntne  Cep  nor 
&,  stmi  tyu  Jfe  ne  icdswutait'  0c  tfe te 3t exit 
onoubmetten#  m$ um*  youromtte 
4 teyiot utone  Cuo  awtic Jnfhce  your  Cc  uiMn 

Oie  enufonnffbn#  ft*  dconnne  enter  tout' 

t ' 


• • •>*. 


Vol.  II,  Fol.  I 


V 


< 


VoL.  II,  FoLS.  195  b AND  209 


4u  moms  4 matOurdus  parqttop  nous  pour 
ums  aicrpins  icgtaemcttr  Afrucaiirmom* 
nc  nous  tenons  nous  pas  4 ft  tcfdjatgie  quc 
cucmcs  ouuousttmms  quc  ti  fauiota  Orda 
moou  ou  opoftoou . cfpeaalcmcnt  quant 
auv  pjcmcs  etiptetmes.  quc  turns  ucic  6ufov 
pjurnotto:  me  cf  djemw  coututucr.  Taur  q 
uous  puuftous  pamoate  tmtuui  m Oiotrdn 
uatif.  nimuccilc  gioneufc  ate.  pour  la  quclc 
icimfcur  cu  pmtaccae  eutite.  &taurfi(tqi 
valacr  pedt.^t nous  latira  crutouamlaoojc 
eric  denim  paria  quciclcu  v pucr  aier.et  la 
quote  uotts  mautf  Zc  paeetlebUetie  Comte f 


Kpiuclcptolojuc  OutmuOatcar.^frcom 
utatccttr  les 


t- 


*-  ! 


' » •'<v; 


w 


b eetle  pamc  Or  leume  ett  la  quote  les  comen 
Icemens  er  les  fins  Ors  Drue  cites.  ccfr  aflfauotr 
do  ariclhcmte  er  la  teractmc.  commcnamt  4 
rente 

htsOUousiaatclcOieu. 
Dria  qitciclcfcupnnr  cd- 
tefmomg;laquclcefmp 
|tmc»uottuucpar4uctt 
tumor  momietuats  te 
fees,  mats  piattmaur 
ipariotOrnatur  Orfo  fomtemme  potuucaute. 
jftt  ibtflmtt;  m(bv  tmttcs  mmuctcs  Omguts 
liumants.mrUctit  par  lauctoutr  Dwtnetou 
tts  ics  tettres  Ortoutes  geas.d^pilec.<£ea 


aumioir  cu  panic  cfmpmir  ed-ctmpr.*5Zo 
nettfes  epofes  four  due;  Or  top  cur  it  Oicu . 
i6t  uous  itfOtts  cu  lanav  pCeaume.&ant 
oCagtimrcrtivplmuwccfretiiacittftwMiv 
diai  mi  lo  famte  montmgne  dpreUt  etfenmr 
efumtflemats  omite  latent.  *£tvn  pou  apt 
cute  imbue*  ptcamne.&i  come  mu s auos 
oopcramaiaumisnoustwtatiaatcOu]  ' 
neurtevernio.cniaatetotiofactoeu.toeu 
la  Coulee puOmnoicmenr.  be  uectpeCclm 
nv  pCeamne.la  Com  Ou  dame  c botnet  la  cue  | 
Or  toai.lemCounemm  in  buutebc  ton  m 
Oauadc.  Dim  ue(e  momtm  ou  mtUtett  Orltc. 
Cptrccs  tcdtmmguagcs  ctfcmwaotcs.ics  qi; 
longue  dpfc  at  a muemlncr.  attons  nous  a 
pnm  erne  one  ate  Oe  Otm . ft  la  qude  nous  or 
framts  erne  ntopms.par  pccUc  atuqitriaqlf 
leenratatr  OtVeUcote  itottsitamfpncc4|^i0 
tcaeatcttrOeccftcfamtc  ate.  les  ntonrus  Dria 
me  mnemte.  mcncnf  aumtr  latm  Dtcur.ig- 
^uo:mts  pceut  aeatcttr  emtio  Otat  Oes  Dtemr. 
>4tou  ntic  Ors  ftmlv  Occur.  vfed  a Due  felons 
er  o:guaUatr.lc$  qmcrpuuaOrla  inmtett 
tccelt  aratenr  mcontumWC  ctcomuue  4 
tons,  er  pares  mutate;  anne  foumrtrufc  pun 
fattec.mfntkmranamattmriauspma'att 
ccs  puttees,  crqnietatr  Or  lours  fuogcts  Dree 
m les  ipnttatis  Dmtttcs.mats  edeenramu*  | 
le  Otat  Ors  Otatr  Oroduattes  ctfamts.^caa 
Out  Ors  tons  aemats  erfanttes  perfomtes 
qut  titter fe  MtttettrCop  Cdtwmeme  non  fan 
tnen.qiiepuibmwabjp.erqpntffvn  Otat, 
quc  edit  .tome;  come  Oici,ttCPqiats  tnttrn> 
me  nous  4uons  put  aiatOrttodwrfetguatr 
er  non.  uous  m 4ttons  tvfpottOu  4ur  enne 
utis  Or  cede  famte  fltc.es  Oiritutes  piece ies. 
flaws  otatOtotr  pour  ce  que  tc  mmtguots5 
qucie  clptelen  attorn  Or  tnop  4 tattotrera 
; omuctmuaulnaurOr  mow  Orpn.gmm : 

° toutOriarOrOpcettt  mafmes  notfitfagueur  I 
er  top.  temptenOtav  4 Orfpnter  mnreomthe 
tepotmap.Oria  naumucr.du  emitter  Ors 
Cm*  Dtfmc;  Ors  Omr  ates.  Jett  adaiiotr  u 
tmemeet  la  cAcmcnneie*  queie*  non*  a 


r 


A 


Fol.  i (reduced) 


VII 


XV111 


Fol.  xlv 


Fol.  cxxxvi  b 


Fols.  xviii,  xlv,  Ixvi  b and  cxxxvi  b 


VIII 


Portraits  from  a MS.  of  about  1333  now  in  the  BibliotiiEque  Nationale  (Francais  316) 
of  Saint  Louis  visiting  Vincent  de  Beauvais,  the  Author,  and  Jeanne  de 
v Bourgogne,  wife  of  Philippe  of  Valois,  visiting  Jean  de  Vignay, 

the  Translator  of  the  “ Miroir  Historiale.” 
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From  Vol.  Ill : Fragments  in  the  British  Museum 


Manuscript  No.  LXXXVI  (Catalogue  H.Y.T.  MSS., 

Third  Series) 

HOURS  OF  YOLANDE  DE  FLANDRES 

PLATES  XVI,  XVII  and  XVIII.  These  plates  contain  the  whole 
of  the  remarkable  Calendar  prefixed  to  the  Hours  of  Yolande  of 
Flanders,  remarkable  because  of  the  curious  and  elaborate  conceit  by 
which  the  gradual  destruction  of  the  old  law  of  the  J ews  is  portrayed 
under  the  form  of  a castle  from  which  in  successive  months  an  Old 
Testament  worthy  pulls  out  a stone  and  hands  it  to  an  Apostle,  the 
result  being  that,  at  the  end  of  December,  the  whole  fabric  has  become 
a heap  of  ruins.  Six  other  MSS.  of  note,  one  of  which  is  the  Hours  of 
Jeanne  II  of  Navarre  (No.  75  in  my  collection)  have  a similar  calendar, 
and  a careful  disquisition  on  the  subject  has  been  given  by  Mr.  Cockerell 
in  a monograph  on  this  Book  of  Hours,  printed  in  1905,  and  entitled 
“ The  Book  of  Hours  of  Yolande  of  Flanders.”  Since  that  monograph 
was  written  I have  acquired  seventeen  of  the  leaves  that  were  missing 
from  the  book. 

Plate  XIX,  f.  13b.  The  Annunciation.  Yolande,  in  a blue  gown, 
is  represented  kneeling  within  the  D.  of  Domine.  Below  is  a compo- 
sition of  sixteen  figures  representing  the  Betrayal  of  Christ. 

D.  qqAb.  The  Visitation.  Yolande  again  kneeling  before  the 
Virgin  in  the  D.  of  Deus.  Below,  Christ  before  Caiaphas ; Peter,  on 
the  left,  accused  by  the  maidservant. 

F.  51b.  The  Nativity.  Below,  the  scene  of  the  flagellation. 

F.  70b.  The  Shepherds.  Below  is  the  procession  to  Calvary. 
The  blacksmith’s  wife  on  Golgotha  on  the  right.  She  it  was  who 
forged  the  nails  when  her  husband  refused  to  do  so. 

Plate  XX.  Ff.  40  and  41,  recto  and  verso,  which  show  the 
decoration  of  the  ordinary  pages  of  this  beautiful  book  with  the  arms 
of  Yolande  frequently  inserted. 
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Plate  XXL  F.  74b.  The  Adoration  of  the  Kings.  Below  the 
Crucifixion.  In  the  initial  a man  affixes  the  inscription  on  the  head  of 
the  cross.  In  the  Crucifixion  scene  the  two  thieves  are  not  shown. 

F.  80b.  The  Presentation  in  the  Temple.  In  the  lower  margin 
the  Deposition. 

F.  86b.  The  Flight  into  Egypt. 

F.  196b.  The  Coronation  of  the  Virgin.  In  the  lower  margin  the 
Resurrection. 
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Manuscript  No.  85  (Catalogue  H.Y.T.  MSS., 
Second  Series) 

HOURS  OF  PRIGENT  DE  COETIVY 

PLATE  XXII.  This  and  the  four  following  plates  contain  specimens 
from  the  prayer-book  of  Prigent  de  Coetivy,  Admiral  of  France, 
1439  to  1450.  Of  course  the  twenty  pages  given  here  but  imperfectly 
represent  the  whole  number  of  these  beautiful  pictures,  which  is  no 
fewer  than  148,  the  pictorial  work  in  the  margins  being  often  quite  as 
delicate  and  interesting  as  the  larger  miniatures.  The  Admiral  had  a 
special  cult  for  the  Virgin  Mary,  who  appears  in  nine  out  of  the  twenty 
reproductions.  He  was  very  careful  of  his  books,  of  which  M.  Delisle, 
writing  in  1900,  tells  us  of  three  fine  illuminated  MSS.  which  belonged 
to  his  Library  and  which  still  exist;  viz.:  a Miroir  Historial,  of  which 
one  volume  is  in  the  National  Library  of  France  and  another  in  the 
British  Museum;  a Cas  des  Nobles  Hommes  et  Femmes , in  the  Musee 
Condd;  and  a Livre  du  Roi  Meliadus , also  at  Paris.  To  these  three 
have  to  be  added  the  two  volumes  here  noticed,  and  in  all  probability 
others  may  turn  up,  as  there  is  in  the  possession  of  the  Due  de  la 
Tremouille  an  inventory  of  twenty  volumes  which  were  in  the  Admiral’s 
library.  The  care  he  took  of  his  books  is  shown  by  a letter  which  he 
addressed  to  his  servants,  Olivier  de  Boys  and  Taillebourg  le  Poursuivant, 
which  runs  as  follows : 

Olivier  et  toy  Taillebourg , Au  partir  d'ici  je  votes  avoie 
dit  que  je  vous  envoieroye  Fleur equin  et  de  l' argent  par  lui, 
duquel  ne  puis  avoir  ne  recouvrer  d'ici  a xii  ou  XV  jours . Et 
pour  ce  mectez  voz  besongnes  a point  et  vous  en  venez  le  plus  tost 
que  vous  pour  res;  mais  envelop  ez  tres  bien  mes  livres  et  les faites 
enfoocer  en  pippes , en  et  par  maniere  que , s' ilz  cheoient  en  I'eaue, 
qu  ilz  ne  se  puis sent  mouller  ne  gas  ter  en  aticune  maniere.  Et 
gardez  bien  que  vous  ne  meslez  ceulx  qui  sont  chez  maistre  Jehan 
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Manuscript  No.  XCVII  (Catalogue  H.Y.T.  MSS., 
Fourth  Series) 

BOCCACCIO  DES  CLERES  ET  NOBLES  FEMMES 

PLATE  XXVII,  f.  5.  Boccaccio  kneels  and  offers  his  book  to 
Joanna,  Queen  of  Jerusalem  and  Anjou;  she  has  the  arms  of  both 
on  her  skirt.  This  is  a mistake,  probably  of  the  translator ; the  author 
had  intended  to  present  his  book  to  Joanna,  but  changed  his  mind,  and 
really  addressed  it  to  a Florentine  lady.  In  my  catalogue  Mr.  Cockerell 
points  out  that  about  the  beginning  of  the  fifteenth  century,  there  arose 
in  Paris  a school  of  miniaturists  who  discarded  gold  as  a background 
and  aimed  at  gaiety  of  colour.  To  this  school,  of  which  the  Terence, 
at  the  Arsenal  Library  at  Paris,  is  the  best  known  example,  he  attributes 
this  “ still  finer  Boccaccio.” 

Plate  XXVIII,  f.  31b.  Arachne  weaving;  the  jealous  Athene  is 
apparently  about  to  hit  her  on  the  head  with  a shuttle. 

Plate  XXIX,  f.  44.  Here  are  two  scenes.  On  the  left  Argia,  on 
her  knees,  beseeches  her  father,  Adrastus,  to  take  up  the  cause  of  her 
husband,  Polynices,  against  his  brother,  Eteocles.  On  the  right  a night 
scene  in  which  Argia,  dressed  in  black  and  assisted  by  three  damsels, 
carries  the  body  of  Polynices  from  the  battle-field. 

Plate  XXX,  ff.  48b  and  89.  Both  these  pictures  are  of  special 
interest  on  account  of  the  costumes  depicted,  both  of  men,  women  and 
children.  In  the  upper,  two  of  the  wives  of  the  Minyae  are  seen  in 
prison,  having  changed  clothes  with  their  husbands  and  so  effected  their 
escape.  In  the  lower  picture  Veturia  entreats  Coriolanus,  her  son,  not 
to  attack  Rome. 


Plate  XXXI,  f.  ioi.  On  the  left  we  see  Leonce,  good  and  studi- 
ous, reading  an  immense  folio  volume:  on  the  right  she  has  ceased  to 
be  good  and  is  alluring  a passer-by  into  her  house.  Her  crimson  hat 
is  worthy  of  the  twentieth  century. 

Plate  XXXII,  f.  102b.  The  assassination  of  Queen  Olympias, 
the  mother  of  Alexander  the  Great,  one  of  the  finest  pictures  in  the 
book. 

Plate  XXXIII,  f.  105.  Claudia  attacks  the  Tribune  who  tries  to 
stop  her  father’s  triumphal  car. 

Plate  XXXIV,  f.  107b.  On  the  left  Flora  and  a youth  embrace 
each  other.  On  the  right  she  is  worshipped  as  a goddess  by  dancers 
with  musicians.  This  is  one  of  the  few  pictures  in  this  book  with  a 
diaper  background. 

Plate  XXXV,  f.  1 1 6b.  The  noble  lady  Buse,  after  the  battle  of 
Cannae,  received  and  tended  about  a thousand  fugitive  Romans.  On 
the  left  she  distributes  bread,  meat  and  wine  to  the  starving  soldiers; 
on  the  right  she  deals  out  bandages  etc.,  to  the  wounded.  The  lady 
Buse  might  well  be  taken  as  the  Patron  Saint  of  all  military  hospitals. 

Plate  XXXVI,  f.  122.  Theoxena,  fleeing  in  a ship  from  Philip 
of  Macedon,  jumps  into  the  sea,  rather  than  fall  into  the  hands  of  her 
enemies,  and  her  friends  commit  suicide  in  various  ways. 

Plate  XXXVII,  f.  138b.  The  brave  Sicambrian  women  resist 
the  Romans  under  Cains  Marius. 

Plate  XXXVIII,  f.  141.  On  the  left  Portia,  the  daughter  of  Cato, 
wounds  her  hand  with  a razor,  in  order  to  show  that  she  is  not  afraid 
to  commit  suicide.  On  the  right  she  kills  herself  by  swallowing  hot 
coals. 

Plate  XXXIX,  f.  153b.  Antonia,  the  smallest  woman  in  Rome, 
stands  on  the  left,  with  her  tall  daughter,  Livia.  On  the  right  she 
rejects  two  suitors. 


Plate  XL,  f.  161b.  On  the  left  Epitaris  is  being  tortured  by 
order  of  Nero.  On  the  right  she  kills  herself  by  hanging  on  a cord 
attached  to  the  pommel  of  her  saddle. 

Plate  XLI,  f.  178b.  Otho  IV  is  so  impressed  by  the  charms  of 
Engeldruda,  whose  father  offers  her  to  him,  that  he  dowers  her  richly 
and  marries  her  to  a young  knight.  The  scene  is  laid  in  the  Temple  of 
Mars,  now  the  church  of  St.  John  the  Baptist,  i.e.,  the  Baptistery  of 
Florence. 
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Manuscript  No.  io  (Catalogue  H.Y.T.  MSS., 

First  Series) 

HORAE  OF  RENE  OF  LORRAINE 

PLATE  XLII,  ff.  i to  6b.  Whichever  of  the  Dukes  of  Lorraine 
owned  this  prayer  book  possessed  one  of  the  most  lovely  illumin- 
ated Kalendars  known  to  us.  Of  the  twelve  little  pictures  illustrating 
the  occupations  of  the  twelve  months  it  is  difficult  to  select  the  best. 
Personally  I prefer  the  April  scene  of  love-making  in  a garden  and 
that  of  May,  where  the  pretty  pair  go  out  hawking,  pillion-wise,  the 
falcon  on  the  cavalier’s  wrist  and  the  two  hounds  accompanying.  No- 
tice also  the  vine-pruning  scene  in  March. 

Plate  XLII  I,  f.  io.  The  owner  of  the  book,  kneeling  in  prayer  be- 
fore the  Virgin.  As  stated  above,  there  is  some  uncertainty  about  the 
first  owner,  but  the  last  owner,  M.  Didot,  was  a famous  collector  and  he 
obtained  the  book  from  an  Irish  castle,  Ramsfort  in  Co.  Wexford,  then 
belonging  to  a family  of  the  name  of  Ram,  whose  first  Irish  represent- 
ative was  chaplain  to  the  Earl  of  Essex  in  Queen  Elizabeth’s  time. 

F.  13.  An  original  and  unusual  introduction  to  the  Hours  of  the 
Virgin.  In  the  upper  half,  against  a background  of  red  angels,  bounded 
by  a half  circle  of  blue  cloud,  the  Father  and  Son  are  seated  on  a 
golden  throne,  covered  by  one  purple  mantle  and  holding  a book  open 
between  them.  The  Dove  is  between  their  heads,  and  a ray  seems  to 
go  from  its  head  to  the  lips  of  the  Son.  The  angel  with  a sceptre  who 
kneels  in  front  is  Gabriel  being  commissioned  to  go  to  the  Virgin.  In 
the  foreground  are  two  pairs  of  female  figures:  Mercy  and  Truth  join 
hands,  and  Justice  kisses  Peace,  who  holds  a cubical  stone  or  book, 
inscribed  Pax. 

F.  22.  The  Visitation.  The  three  figures  are  painted  in  white 
and  pale  purple. 

F.  27b.  The  Adoration  of  the  Infant  Christ. 
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Plate  XLIV,  f.  7.  This  page  illustrates  the  script,  border  and 
initials  found  in  the  book. 

F.  30.  The  facsimile  gives  but  a poor  idea  of  the  wonderful  deli- 
cacy of  the  colouring  of  this  pastoral  scene.  It  seems  to  recall  some 
sentimental  journey,  two  centuries  before  the  time  of  Sterne. 

F.  34b.  The  Presentation  in  the  Temple.  Salome  kneels  behind 
the  Virgin  with  candle  and  basket;  Joseph  removes  his  hat. 

F.  37.  The  Flight  into  Egypt.  The  golden  idol  falls  headlong 
from  its  pillar,  as  the  Saviour  of  the  World  passes  by. 

Plate  XLV,  f.  32b.  The  Three  Kings  make  their  offerings. 

F.  41.  Christ  blesses  the  Virgin.  All  the  draperies  are  of  a pale 
purple. 

F.  47.  David  in  prayer  before  the  Ark  of  the  Covenant.  Behind 
him  a full  band  with  all  sorts  of  music, — organ,  lute,  harp,  trumpet, 
pipe  and  fiddle,  all  very  carefully  depicted. 

F.  56.  The  descent  of  the  Holy  Ghost  on  the  Virgin  and  the 
Apostles. 

Plate  XLVI,  f.  58.  An  illustration  of  the  Burial  Service.  This 
picture  has  been  published  as  a representation  of  the  battle  of  Morat 
in  a French  historical  work;  for  this,  however,  there  is  no  authority.  It 
is  a fanciful  and  terrible  concentration  of  the  various  phases  of  battle 
and  death,  so  familiar  to  the  Middle  Ages. 
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Manuscript  No.  ii  (Catalogue  H.Y.T.  MSS., 

First  Series) 

HORAE  OF  JEAN  DUNOIS,  BASTARD  OF  ORLEANS 

PLATE  XLVII.  M.  Leon  Gruel,  a great  authority  on  French 
binding,  tells  me  that  this  undoubtedly  is  the  work  of  Le  Gascon, 
whoever  that  mysterious  personage  may  have  been.  When  I got  the 
book  it  had  but  one  clasp.  M.  Gruel,  however,  replaced  the  missing 
clasp  so  ingeniously  that  I cannot  now  say  with  certainty  which  of  the 
two  is  the  counterfeit.  The  initials  D.I.  and  F.G.  were  added  in  the 
eighteenth  century,  and  signify  no  doubt  “ Dunois  Jean”  and  “ Fauvel 
Georges,”  the  last  named  standing  for  the  Abbe  Fauvel,  a Norman 
ecclesiastic  who  owned  the  book  about  two  hundred  years  ago. 

Plate  XLVII  I,  ff.  i,  4,  5,  and  12.  Specimens  from  the  Kalendar. 
In  January  the  famous  Bastard  is  seen  at  dinner,  his  arms  emblazoned 
on  the  wall  behind  him,  his  little  white  dog  lying  on  the  ground  opposite, 
some  magnificent  gold  plate  on  the  table  and  sideboards,  four  attendants 
serving  their  lord,  with  napkins  over  the  shoulder.  In  April  and  May 
come  the  customary  scenes  of  love-making  and  hawking,  and  in 
December  the  death  of  a fierce  wild  boar. 

Plate  XL IX,  f.  22b.  Dunois  in  armour,  with  surcoat  of  his  arms, 
kneeling  before  the  Virgin. 

F.  32b.  The  Last  Judgement,  a very  comprehensive  view  for  its 
square  inches.  In  the  left  margin  Dunois  is  shown,  kneeling  before  his 
patron  Saint,  John.  Below,  angels  in  a cemetery  are  busy  rearranging 
the  bones  of  the  dead  with  a view  to  the  Resurrection.  This  picture 
loses  much  from  the  absence  of  the  bright  colouring. 

F.  37.  The  Annunciation. 

F.  145b.  The  Deposition. 


Plate  L,  f.  157.  David,  with  turban,  crown  and  a long  beard, 
kneels  in  prayer.  In  the  margin  the  arms  of  the  Bastard  occur  twice, 
supported  by  angels. 

F.  162.  Idleness  ( Peresse ),  exemplified  by  a lazy  fellow  on  a 
donkey,  riding  across  a battlemented  bridge.  The  landscape  beyond 
is  identical  with  that  in  the  Van  Eyck,  Vierge  au  Donateur , in  the 
Louvre,  painted  for  Rollin,  Chancellor  of  Burgundy,  and  then  or  after- 
wards hung  in  the  Cathedral  of  Autun.  Is  there  any  similar  coincidence, 
I wonder? 

Ff.  165b  and  168.  Anger  {Ire),  and  Gluttony  ( Gloutenie ),  suffi- 
ciently explain  themselves. 

Plate  LI,  f.  172b.  Lust  (. Luxure ),  a lady  on  a white  goat,  dressed 
in  a sumptuous  costume,  head-dress  like  a dragon-fly;  David  and 
Bathsheba  in  the  distance. 

F.  174.  Avarice,  the  last  of  the  five  cardinal  sins  portrayed — not 
a usual  series  in  Books  of  Hours. 

F.  184.  The  Adoration  of  the  True  Cross.  In  the  margin  its 
discovery  by  the  Empress  Helena. 

F.  2 1 1.  A funeral  scene  in  a church.  Below  a death-bed  scene. 

Plate  LI  I,  ff.  269b,  274b,  278  and  287.  From  the  Propers  of  the 
Saints,  towards  the  end  of  the  book,  (a)  St.  Leonard,  with  two 
prisoners,  (b)  St.  George,  with  dragon,  etc.  (c)  St.  Julian,  his  wife  and 
the  leper  who  turns  out  to  be  Christ.  A very  pretty  landscape,  (d)  St. 
Maty  of  Egypt,  so  veiled  in  her  hair  that  the  mantle  offered  by 
Zosimus  is  quite  superfluous. 
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Manuscript  No.  CVIII  (as  yet  uncatalogued) 

HORAE  OF  LOUIS  OF  ANJOU,  BASTARD 
OF  MAINE 

PLATE  LI  1 1,  ff.  26,  84b,  hi,  and  118.  These  four  pages  depict- 
ing (a)  the  Annunciation,  (b)  the  Vision  of  the  Shepherds,  (c)  the 
Coronation  of  the  Virgin,  and  (d)  King  David  and  his  acts  of  prowess, 
are  in  a style  some  twenty  or  thirty  years  later  than  the  Hours  of 
Dunois  but  by  an  equally  accomplished  miniaturist. 

Plate  LIV,  ff.  151b,  130b  and  131  are  good  examples  of  the 
beautiful  borders  which  distinguish  this  little  volume.  In  the  initial 
D,  on  f.  152  is  a head  that  may  possibly  be  a portrait  of  the  Bastard  of 
Maine. 

Plate  LV,  ff.  199  and  232  have  the  arms  well  displayed  in  the 
borders.  F.  242b  gives  a specimen  from  the  Saints  especially  honoured, 
and  f.  263  has  a picture  of  the  Virgin  which  for  grace  and  beauty  may 
almost  compare  with  some  of  those  in  the  Hours  of  Coetivy. 
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Manuscript  No.  12  (Catalogue  H.Y.T.  MSS., 

First  Series) 

HORAE  OF  ANTOINE,  GRAND  BASTARD 
OF  BURGUNDY 

PLATE  LVI,  ff.  46  and  100.  With  the  motto  or  Devise  on  the  first 
of  these  pages  may  be  compared  that  of  Louis  XII  (b.  1462,  d.  1515) 
a hedgehog,  with  motto  Qui  s'y  frotte  s'y  pique.  Louis  was  forty-one 
years  younger  than  Antoine,  so  he  probably  adopted  the  motto  from 
the  Grand  Bastard,  who  was  then  in  the  service  of  Louis  XI.  In  the 
picture  of  the  Annunciation  the  Virgin  receives  the  Angel  in  a room 
full  of  statues  and  medallions.  On  f.  100  is  a fine  coat  of  Antoine’s 
arms. 
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Manuscript  No.  98  (Catalogue  H.Y.T.  MSS., 
Second  Series) 

PSALTER  OF  PADUAN  ORIGIN 

PLATE  LVII,  ff.  ib  and  2.  The  first  two  pages  of  the  Kalendar, 
reduced  in  size.  On  the  first  page  an  old  gentleman  warms  his 
left  foot  at  a fire  over  which  he  holds  a gridiron;  on  the  second, 
Aquarius  pours  water  from  a very  curious  urn.  Notice  the  semi-oriental 
architecture  and  the  weird  animals  and  grotesques  which  are  found 
throughout  the  volume. 

Plate  LVII  I,  ff.  15b  and  16.  The  Annunciation.  The  Virgin  is 
clad  in  light  brown  over  green;  the  angel  is  shod  with  green  shoes  and 
has  a short  baton.  Between  the  two  is  seated  a maid  (a  much  smaller 
figure)  holding  a distaff.  Mr.  Weale  says:  “The  only  other  instances 
of  the  introduction  of  this  handmaiden  that  I know  of  are  in  a fresco  of 
ion,  by  Bonizzo  at  Sant’  Urbano  in  the  Campagna,  and  on  a bronze 
door  of  1150  at  Benevento.”  On  f.  15  is  the  Nativity. 

Plate  LIX,  f.  23b.  A splendid  initial  “ B,”  with  figures  of  the 
Deity  between  two  angels,  and  below  of  the  young  Christ  between  the 
Virgin  and  the  Baptist.  The  branches  of  foliage  above  the  head  of 
Jesus  are  in  a peculiar  style, — so  peculiar  that  it  has  been  of  great 
assistance  in  identifying  the  Paduan  artist. 

Plate  LX,  f.  39b.  Christ  on  the  mountain,  between  the  Devil  and 
two  angels. 

Plate  LX  I,  ff.  49b  and  50.  On  the  first  page  Christ  lays  his 
hands  on  two  of  the  Apostles;  the  other  Apostles  bend  towards  him. 
On  the  other  is  Christ  entering  Jerusalem. 

f 2 


V 


Plate  LX II,  f,  63b.  Seven  Apostles  look  and  point  at  judas, 
(black-haired,  beardless,  not  nimbed),  who  speaks  to  a group  of  Jews 
in  peaked  hats,  one  of  whom  holds  money.  One  of  the  Apostles  re- 
sembles Christ,  but  has  not  the  cross-nimbus.  The  treatment  is  unusual. 

F.  64.  In  a large  initial  “D”  David  addresses  the  Fool,  who 
looks  away  from  a vision  of  Christ. 

Plate  LXIII,  f.  72b.  The  Kiss  of  judas. 

F.  73.  Christ  before  Pilate. 

Plate  LX IV,  f.  104.  David  praying  in  the  initial  “ D.”  The 
capitals  are  in  gold,  on  alternate  green  and  blue  grounds,  underlined 
with  red. 

Plate  LXV,  f.  1 14.  The  Coronation  of  the  Virgin:  a stately  scene. 

Plate  LX VI,  f.  143.  The  first  page  of  the  Litany.  The  little 
square  pictures  on  each  side  of  the  text  illustrate  the  persons  invoked, 
from  the  Deity  down  to  Saint  James. 

Besides  all  the  initials,  the  Kalendar  and  multitudes  of  smaller 
pictures  and  grotesques,  there  are  no  fewer  than  twenty-nine  full-page 
compositions  in  the  extraordinary  book. 
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Manuscript  No.  89  (Catalogue  H.Y.T.  MSS., 
Second  Series) 

GOSPEL  BOOK  OF  AENEAS  SILVIUS 

PLATES  LXVII  and  LXVIII,  ff.  1 and  4b.  Two  pages  from  this 
beautiful  relic  of  the  Library  of  Pope  Pius  II.  In  both  of  them 
his  arms  appear  as  Cardinal,  which  shows  that  he  became  possessed  of 
the  volume  before  his  election  to  the  Tiara  in  1458,  and  after  he 
became  Bishop  of  Trieste  in  1456.  The  writing  and  ornamentation  of 
this  volume  are  first  rate,  and  its  original  binding  with  the  edges 
beautifully  goffered,  render  it  very  attractive. 
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Manuscript  No.  30  (Catalogue  H.Y.T.  MSS., 

First  Series) 

PSALTER  OF  COSIMO  DEI  MEDICI 

PLATES  LX IX  and  LXX.  This  plate  contains  the  two  opening 
pages  of  the  book.  That  on  the  left  is  stained  a pale  green;  the 
centre  panel  is  blue,  in  a gold  frame  surrounded  by  flaming  branches ; 
at  top  and  bottom  the  Medici  Arms,  supported  by  genii.  The  right- 
hand  page  is  on  a ground  of  the  same  colour  and  the  ornate  frame  full 
of  lovely  arabesques,  genii,  jewels  and  flowers,  contains  eight  miniatures 
in  medallions:  at  the  top,  the  Annunciation;  on  the  right  side,  Joseph 
and  the  Virgin  adoring  the  Child;  at  the  bottom,  the  Last  Judgement; 
and  in  the  corners  half-length  prophets  with  scrolls.  The  little  round 
picture  of  the  Last  Judgement  contains  over  twenty  figures.  The  half- 
page picture  is  of  exquisite  finish;  David,  holding  a triangular  psaltery, 
kneels  beside  a river;  behind  him  is  a green  and  hilly  landscape  and 
the  Trinity  appearing  in  the  sky. 

Plate  LXX.  These  pages  show  the  script  and  minor  ornamenta- 
tion of  this  fine  Florentine  MS.  The  initials  of  the  Psalms  and  Hymns 
are  throughout  of  gold  with  red  flames  bursting  from  them. 
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Manuscript  No.  92  (Catalogue  H.Y.T.  MSS., 
Second  Series) 

BREVIARY  OF  DUKE  HERCULES  OF  FERRARA 

PLATE  LXXI,  f.  1.  A fine  specimen  of  Ferrarese  work.  Emblems 
of  the  Duke  and  his  family  in  the  border:  (1)  a tall  red  hat;  (2) 
a flaming  vase;  (3)  a deer;  (4)  an  ape;  in  the  lower  border  is  the 
Duke’s  coat  of  arms. 

Plate  LXXI  I,  f.  19.  St.  John  in  an  initial.  In  the  borders  are 
twisted  scrolls,  with  the  inscriptions  ave  gratia  plena  and  Hercules 

DUX  FERRARIAE. 

Plate  LXXI  1 1,  f.  135.  David  in  an  initial,  with  a stringed 
instrument  on  his  knee.  In  the  border  are  medallions:  (1)  snakes  in  a 
fire;  (2  and  3)  goldfinches;  (4)  a tall  red  hat  in  a landscape. 

Plate  LXXIV,  f.  186b.  Saint  John  writing,  and  Saint  George 
nude  in  a caldron,  two  spearmen  looking  at  him. 

Plate  LXXV,  f.  187.  Saint  Bernard  at  a wooden  desk,  and 
Saint  Mary  Magdalene  kneeling  nude  in  a wintry  landscape. 


LXXI 


lie  icdcm  ptr»:  mu  muni: 
ccuuii  p:ccce*  fujpftai. 
HHgu  ^dolcuo  meat 
tu;mo:n$  pane  Icculu: 
Ctliuih  nmiuium  UiUf 
■mini : -oojU£  iris  tmicdi 
mil  .XDLcrgaHr  muiidi 
ucfjrirrnn  fpnfusxc  i 
tbaLimo:  chains  fconc 
ihlTuna  :i  muiu:&  mam 
da  o fu  i ue  fwn  i 

ptrime  $ccai  ami  ar 
omnium  cdtftu  tine 
itu : mini  (c€mturlut? 
diu  HP  ra’pxaimtr 
4gic;  iiamur  uidcc' 1i 
consent  rS".  ?n 
!u1bs  a rdo  >;rrfidtf|Jiu 
Iviioj  mnT>r  ^io’M  c;o 
pit  7fiha'ta.!ao  f:nnil 
ainidiav  m fieuonim 

KUlLi.  tl  iiiiti. 
rare  erfi  alt: per?  m ■ 'v  nlii 


:rct‘:k*'CC>  Cjlt  UDDX1  c 
urn  UC&X3C  loin  no  fin 
gcic:iutnc.uitcm  p:o 
pic:  c\X  itoI Xa  Ukib: 
ijium  cum  crcdidimu' 
is  £vvgqtus 
tpoiidcair  m fine  oitimti 
llouuii  tonus  am 
Orniiro:  ai 
me  (idem  nr  ctcr 
iu  lux*  ordenmuu  ;dv 


Y 

:i| 

iMf 

LXXII 


Irucd  ictus  a rmpl 

L'ropbamicautcm  plains 
grotuwibitmtdtiic  fiocbr 
%na  ctr  pzcdigu  inngiui 
poputoX’.  ^hrpelicrunt  llr 
plenum  uintiinot4d. 
frcminr  piauctum  inn 

gmim  rupTCiiiii.  Outu 
£)j  nobis  qiicfumue  d\ 
t^rfupm  uipiiinis  uc 
fpctts.  ]fn  fecund  10  uc 
fpais  .ibo  magnificat 
umpixnu  iBvpdiemt 
ftrpbiiiium  mncimoitm: 
crfcccmnr  plnncrum  mag 
fufcrcum . ^rcpkinu' 
mdit  cdc»  apritoe.  X^idr 
ecuirroiuit  beauts  homoi 
nu  edi  parebunt. 
iUnobis  quclumiisd’ 
urfupza  m minus  uc 
ffvns.  pzo  (ancro  tea 
nc.  m puims  ucfpcns 
5Vd  magi  i ih  car  a it  rip! 


ell  toaimesqm  fnpu 
fccnie  Tomim  in  cau  real 
bmt  beauts  apoilolus  cm 
unt  data  firntfcnru  cclclV 
'Vahe  honounckis  dl 
beams  ioanncs.r^<  O m 
fltp24  pXtUSTXmitlU  ICC1U 
rccubuit.  *lD:ati<x 

CdcfLim 

nun!  xxsnu 

bnugmi 
Uiillki:  ut 
Ixatuoamus  apofbob 

c 

nu  cr  ciungdnlt  tlluu 
utmriiiis'.a'Ddoiu  p 
nenur  fempitmu  .pc 
tomuuim  uoftrcm  tef 
3t>  Lritcdtcnis  aimpb. 
]lihr  clt  i cun  nee  qm  fupu 
pecnietoimm  mcciu  re  - 
cubuir.  bcatue  apdVolus 
an  rcitdau  fitnt  fccrcra  1 
eddha  . T^ic  ell  tufa 

pulustllcqui  rclhmomu* 


! 


I 


LXXIII 


jcnt  miles  dfccn  ipfice  !| 
Lite : ut  pidhola m v r M 
caimirmclcs cnuimr'  ,|] 
gio^ic  jf$*  2dh;  pare 
pqllimc  patriotic  com  Uj1 
paruiuccraiin  fpiiici/  V 
paradvro  irgiuns  per  | 


mean!  j|p » \ u trt  \rx.  no 
btcv  evtta?  beau  panic* 
ac  ?ua  pa utettp  fan cn 
fpircrue  aims  mhoar  l 
oiinu  glotun'untrQ 
men  .bvmimsfiipu 
111  cere  i 

fmga!cu>. 

cvra  ua  pared  tre  u fque 
artaduamim  "Voiur 
mm  mil . Temple  al 
ticmus  iHimplx>iu^:> 
iucr  arc  ter  '|ofalmU6. 
sibcj  tits  uir  q in  a on  a , 
sjDdiumca  pnnu  p>^ 
octauam  cpipKmtexr 
abenaua  pmrucollco 
nip  lic  a©  ad  net  turn 

2Uli 


iniitia 


Fol.  135 


LXXIV 


4. 

/y^ 


pmiluoToctoi  gnmu  ipi 
nosTmicumr  Icgan 
~onc.  7i  iinunamidr 


inxia.  ilpfttiicrac- 
IU6  frdlcrcit. 


ctig  an  trrrcru 
(xntu3  petru  anibtilan 
trni  i Hu  cab  ) ne  merge 
rctur  crenner  coaplni 
efpauliiiii  ratio  nanfr4 
ganranxr  piotunco  pt 
lagt  libcmntrigmudi 
nos  fptuns  rarede  ur 
anibcu:  mams  emmt 
uamtn; 


inagLiinr. 

qrfdmo  irerfra 
fpTnfapnlus 
no  mournr?  nomar 
|cfno  no  mouairfcdflccn 
^ nolomanci'CTDiiarncma. 
ccDifapulnsilleq^ 
tdhniontupbiber  xrbie. 
^jfijfl'iainnd  qa  news  c 
cdhmomi  a!  Oio. 
V JCcldiani  maro 
mutelxmgiins  illufhu 
ut  bti  loams  apli  tena 
gdtfte  tlluntmanrooc 
mins  aoxx)  na  patient 
irqiin. 


Fol.  i86  b 


LXXV 


' iSi» 


■jmr 

t • 


cO 


mugLnn:  inagf.aii' 

mmtpii  pic  IWffiai  c mr  ■ odpicicns 

gtoigi  miles  ^^j|j|^aTiandn  -r  train  tn 
regie  :piccilvtnis  C^inipbnne^itimas  cdie 
nos  adimmirmerenrmir  |:!  didtroieinamr  v Oni 
fcainxrc  no  ccicllc  patna.  mono  t>  bre  IxuvauxJ^ 

i &>ftn»  nr  palnia  flo:c  efficinnuir  pio 

I bin  Qhcurcedme  liba  imlUomb  rpLo|o. 

( 4 n an n Inp hcab ituiv  0 1 o.  M'  §_  % flteireffio  neeqs 
" ~onc6n beinnixii iiteif 

ma lTyi}f  d>meiHKr:ur  q>  noftnjr 

: ^..niuiicuno  *nnrcdlicc  mams  no  ualenms a 

/•ImficasrdrcdcjpmiK  pamwmo  n Jlcq nam n i; 

nr  q n i a ben  chan  pofa  rjl  :|r  ' twttj 

musixmo  me  grnne 

'^o'con  \c  qua  nun:  J 


>ci^immiaiiiagda 
p|Jaial7bmag:a: 

Y-r-  ~ \^^ml^lia*qnc^rfa' 

x ba  n a roo  r v ^uinirc  preentnr  nttnltr  a 


* *'  » r f- 


' : *■  : • SS  ><  ,K  , * 

♦ ‘ I f I*,  r « . 

V.V-  * ' 


Manuscript  No.  94  (Catalogue  H.Y.T.  MSS., 
Second  Series) 

HORAE  OF  LAODAMIA  DEI  MEDICI 

PLATE  LXXVI,  ff.  1 and  3.  Pages  of  the  Kalendar  for  January 
and  March,  with  pretty  scenes  of  Tuscan  life  in  town  and 
country. 

Plate  LXXVI  I,  ff.  14  and  80.  The  first  is  a very  elaborate  and 
beautiful  page;  in  the  border,  supported  by  cupids,  are  emblematic 
devices  of  the  owners.  The  escutcheon  in  the  lower  border  has  had  the 
original  charge  effaced.  The  other  page  gives  a sample  of  the  script 
and  the  border  work;  in  the  border  is  the  coiled  snake  of  the  Medici 
family. 

Plate  LXXVI  1 1,  ff.  30b  and  31.  On  the  first  page  Francesco 
Salviati  and  Laodamia  kneel  before  the  Virgin.  I have  no  doubt  that 
the  book  was  a marriage  present.  On  the  right-hand  page  is  the  Vision 
of  the  Shepherds. 

Plate  LXXIX,  ff.  33b  and  34.  On  the  right-hand  page  the  Three 
Kings  offering  their  gifts.  It  is  a feature  of  this  book  that  two  of  the 
pictured  pages  nearly  always  face  each  other  with  good  effect. 

Plates  LXXX  to  LXXXVI.  These  seven  plates  give  fourteen 
pages  of  the  volume  which,  though  in  themselves  extremely  effective, 
require  no  elaborate  description.  In  them  emblems,  medallions  and 
Putti  abound,  and  some  of  the  landscapes  and  buildings  are,  I doubt 
not,  realistic  Tuscan  scenes.  One  page,  which  I have  unfortunately  not 
reproduced,  gives  a picture  of  the  Medici  palace  with  a church  and 
street  in  Florence.  It  is  quite  conceivable  that  Lorenzo  may  have  had 
the  book  written  for  his  daughter. 
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Manuscript  No.  25  (Catalogue  H.Y.T.  MSS., 

First  Series) 

HORAE  OF  DIONORA,  DUCHESS  OF  URBINO 

PLATE  LXXXVII,  f.  14.  The  first  page  of  the  Hours  of  the 
Virgin.  The  border  has  a dead-gold  ground,  with  realistic  flowers, 
jewels  (of  which  the  painter  is  specially  fond),  and  birds  (a  blue-tit  and 
bull-finch).  Below  the  text  is  a medallion  with  arms  of  Della  Rovere 
impaling  Gonzaga,  with  the  inscription:  “Diva  Dio(nora)  Duci(ssa) 
Ur(bini).”  At  the  top  is  a medallion  of  the  Father,  blessing,  and  on  the 
right  a half-length  of  J ohn  the  Baptist.  I n the  initial  is  the  Annunciation. 
Among  the  engraved  gems  in  the  border  is  one  of  St.  Bernardino  (?) 
with  crucifix,  one  of  Hermes,  one  of  a monk  with  staff,  and  one  with 
two  figures. 

Plate  LXXXVII  I,  ff.  42b  and  43.  These  pages  are  given  as 
specimens  of  the  script  and  decorative  work.  In  the  capital  “ D ” we 
read  “ Duc(issa)  Urbini  et  ce(tera).” 

Plate  LXXXIX,  f.  138b.  In  the  initial  “D”  is  a beautifully 
painted  old  gentleman  (evidently  somebody’s  portrait),  with  both  hands 
resting  on  a T-headed  stick. 

Plate  XC,  f.  205.  Hours  of  Corpus  Christi.  On  a gem,  St. 
Jerome  kneels  before  a crucifix  with  a stone  in  his  hand.  The  lion  lies 
by  the  cross  and  St.  Jerome’s  hat  hangs  on  a tree.  On  an  altar,  with 
red  and  blue  frontal,  stands  a crystal  and  gold  ciborium  containing  the 
Host.  In  the  border  two  birds,  and  the  Arms,  as  on  fob  14. 

At  f.  217  is  the  following  colophon: 

M.  A NV  MATTHJE! 

DOM. IN  I HER. 

CH  VLAN  l. 

DE 
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omtna  fecu  laftculorum.  Ameisi 
Domvnc  exaudi  orationem  mea 
Ct  clamor  tneufadte  uemat 
B et) edicamus  dotmno - Deo  c^ras . 

Eufm  adtutontim  o 
tncutn  ir)t etide  Drie 
adamuardum.  me  ft 
ftma  Gloria  patrc  d 
fill o et  fpintut  fco . Si 
cat  erat  m ptmcipto  et  ntmc  & fe 
per  d tri  feoula-fttu  lorum  amen 
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Ominc  labt~ 
mea  apmt 
Et  osme\ 
annuntiabit 
laudcmtua. 

Deufwad 
turormro  t 
menm  inte 
de  Dotmtit  adamuandutD  me  It 
fhna.  GLona  patrt  etftko  ft'fpirt 
tut  fed  Si  cur  erar  tin  prtmctpto  cv 
mmoetfemper  6c  m fccula  feculo 
rum  Amen  Attya.  Caro  mea  ue 
re  ei  V ct  bu  f er  fan  gut  f m eu  f u ere  cfh 
potuf  cjut  manducar  earn  cm  mea 
crbibtt  fanc^mncm  meum  in  me  m 
net  <A'ec^o  tn  eo. 

OrportfrntOxrium  panc^r  qionof 
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